Selfe, C./English 8XX/Winter 2007


English 889:  Seminar on Digital Media Studies

“Digital Literacies”

Professor Cynthia L. Selfe
Winter Quarter 2007

contact information 

Office: Denney Hall 365 
Office phone: 614-688-3779
Office hours: By appointment. 
E-mail: selfe.2@osu.edu
Web: http://people.cohums.ohio-state.edu/selfe.2
texts and materials 

Textbook: 
Jessica Able, and Ira Glass. (1999) Radio: An Illustrated Guide . Chicago: WBEZ Alliance Inc. (required). You can buy this online at Amazon.
Reading packet:

All print readings are available in .pdf form on a CD on my door (Denney 365). Take this disk and copy it at the DMP (Denney 324). Please return it to my door as soon as possible. 
Materials:
Storage media/memory: You will need some form of portable storage media/memory to back up your projects—either a portable, removable hard drive or flash memory (1 GB is preferable).

Headphones: You will need a good pair of isolating headphones for this class—the kind with foam that goes all the way around your ears and shuts out aambient noise. These headphones do not have to be overly expensive. You can, for example buy a decent set of isolating headphones for $30.00. If you are going to buy headphones to use, you might want to go to <http://www.sweetwater.com/> and look at a range of choices.

SONY minidiscs: You will need to purchase at lease 2 blank SONY minidiscs, 60 minutes or more. Only use SONY minidiscs in the DMP recorders. If you can't find them elsewhere, I will sell these to you for $2.00 each (exact change only—don't even ask!). 

SONY digital video tapes: You will need to purchase at least 2 blank SONY videotapes. The exact type of tape will depend on the camera you check out. So make a note of the camera name and model when you are purchasing the tape. Use only SONY video tapes in the DMP cameras. You can purchase these in any store that sells blank media. 

CDs: You will need a CD or two for storing various assignments, manuals, etc. 
course rationale and focus 
This class is a seminar in composition studies, with a specific focus on digital literacies and digital media production; we will read about literacy and digital literacy, and we will compose digital texts—specifically, one audio essay and one video essay documentary.

As a class, we will try to address the following questions about literacy over the course of the term:

• What does it mean to be literate in the first decade of the 21st century? 

• What literacies matter to individuals? Why?

• Why do people disagree about literacies? What is at stake? 

We will also learn a bit about digital media tools—specifically, digital minidisc recorders, an audio-editing program called Audacity, digital video cameras, and a video-editing program called iMovie. Some of you may already know these tools and applications. If we are lucky in that way, you will be able to help me teach the other people in the class how to use them. Some of you may have access to other audio and video editing tools and applications, but this course will depend on our sharing a common set of tools and helping each other learn to get the most out of them. So, I will ask you to focus on those tools we share. 

After we learn to use these tools and applications, you will plan and create an audio essay (individually) and a video essay (in groups)—both of which will focus on some form of literacy, some literacy practice, some set of literacy practices that matter to individuals. Both the audio and video essays will be published on a web site after permissions are cleared. 
digital media
A large portion of this course will focus on digital media production, and so the class is structured mostly as a studio experience. The success of any studio course depends on students willingness to spend time working with digital tools (cameras, recorders, software, hardware create, play, share and comment on projects-in-progress. Many of our conversations and much of your success will emerge from our collaborative work in studio sessions. 

We will be meeting and working together in the English Department’s Digital Media Studio (Denney 343). You will also have access to this room during posted open hours in the evening and on the weekends (TBA).

You can check out digital minidisc recorders and microphones (for the audio assignment) from the Digital Media Project Office (Denney 324). There are a limited number of these devices (5) that we all must share, however, so plan ahead, write and revise your script, do not wait until the last minute, and return the recorder just as soon as you are done. 

You can check out digital video cameras (for the video assignment) from the Digital Media Project Office (Denney 324) and from OSU's Office of Instructional Technology (OIT) in 11 Lord Hall, For OIT, you will have to fill out an OIT Equipment Checkout form. There are a limited number of cameras that we all must share, however, so plan ahead; do not wait until the last minute. Return all equipment just as soon as you are done. 
course outcomes
By the end of the course, you should be able to do the following things:

• Talk in a knowledgeable way about literacy, what it means to be literate, and what is at stake in practicing and valuing various literacies.

• Understand and talk about audio and video as composing modalities that can be combined with other modalities (e.g., alphabetic, still images, animation) or used alone. 

• Understand and compare the affordances of audio and video within specific rhetorical contexts—contexts that have a specific purpose and audience, content, and formal requirements. 

• Use a range of different tools/strategies (e.g., planning diagrams, story boarding, studio critiques) to plan, organize, and structure audio and video essays.

• Use a digital audio recorder and microphone to record: attending to such matters as gain levels, signal sound, background sound, and soundmarks. 

• Use Audacity to edit digital audio recordings effectively: attending to such matters as the arrangement, organization, and combination of sound segments (e.g., interview material, music, ambient sound, sound effects); layering multiple audio tracks; using audio effects (e.g., fade in and out, gain changes, silence, etc.) 

• Use a digital video camera to capture moving and still images effectively: attending to matters such as shooting (e.g., close ups, mid shots, and long shots), lighting, framing, focus (e.g., zooming in and out), and camera movement (e.g., panning, tilting). 

• Use iMovie to edit digital video materials and digital still images effectively: attending to such matters as photo manipulation, cutting and selecting, organizing and arranging shots, transitions, effects (e.g., Ken Burns effect, filters, speed changes), title screens. 

• Use a photo manipulation application to edit and manipulate still images (e.g., cropping, adjusting resolution, applying effects) and importing them into a video-editing context. 

• Reflect in critical and productive ways on your own texts and those of others.

• Participate actively, respectfully, and productively in studio critiques by offering specific and helpful comments on others' texts, and by listening with the goal of learning in connection with your own text. 

• Incorporate primary (interviews, observations) and secondary (library, Internet) research into your own texts.

• Respect others' intellectual property by thoroughly documenting the source of materials you do not create yourself and by obtaining permission to use such materials in your text.

• Obtain the informed consent of involved subjects before audio or video recording. 

• Publish your audio and video essay on a public web site.

• Revise audio and video essays/documentaries in response to feedback the class and the instructor.
grading criteria

20% Active reading and preparation visible to class members and the professor

10% Active, self-monitored, respectful participation in class discussions/studio critiques

30% Digital audio essay (individual)

40% Digital video essay (collaborative)
important policies
Attendance: To do well in this class, you have to attend it.
Documentation: If you use any words, images, audio, or video that are not your own, you must document the source in a bibliography and you must obtain the permission of the copyright holder or license grantor.
Participation and preparation: Be sure to check the online syllabus regularly. 
Publishing: Clearing Permissions, and Informed Consent. A goal of this course is to publish your audio and video essays on a public web site. In order to do this legally, you must obtain permission from the original artist or copyright holder to use all audio, video, still images, and audio material that is not your own. (We will explore a web site called the Creative Commons where you can find such materials.) You must also have signed informed consent/release forms from all people you have recorded. 

Respect: The policy here is a familiar one: "Do unto others....

Assignments: Be professional. Present your work at scheduled studio-review sessions. Hand assignments in on time. 

Americans with Disabilities Act: If you have a documented disability, please let me know immediately. To discuss appropriate accommodations, you will need to consult an ODS counselor. Such a consultation is best done in advance of this class. The Office for Disability Services is located at 150 Pomerene Hall, 1760 Neil Avenue, phone 292-3307 (TDD292-0901).

schedule
Wednesday, 21 September 2005
Introduction to the course.Listen to Edward R. Murrow's "The 1951 Introduction to 'This I Believe'"
Listen to Jackie Robinson's "Free Minds and Hearts at Work"
Listen to Rick Moody's "The Joy and Enthusiasm of Reading"
Listen to Colleen Shaddox "Jazz is the Sound of God Laughing"
Listen to Charles S. Johnson's "Looking at Life Through Another's Eyes"
Listen to Phyllis Allen's "Leaving Identity to Other Folks"
Listen to Sarah Adams' "Be Cool to the Pizza Dude" 
Monday, 26 September 2005 (Meet in the Digital Union)
Read F. Niyi Akinnaso's Literacy and Individual Consciousness." Print out this reading, and bring it to class. 

Read James Gee's "Literacy and the Literacy Myth: From Plato to Freire." Print out this reading, and bring it to class. 

Read Harvey Graff's "Today and Tomorrow: Revisioning Literacy ." Print out this reading, and bring it to class. 

Making connections

Wednesday, 28 September 2005
Read Sylvia Scribner's "Literacy in Three Metaphors." Print out this reading, and bring it to class. 
Read Elizabeth Daly's "Expanding the Concept oof Literacy."
Read R. Murray Schafer's "The Notation of Soundscapes (Sonography)"
Read through this online tutorial Recording with A Minidisc Player.
Read Audio Essay Assignment. 
Bring a pair of isolating headphones and a blank Sony minidisc.
Bring printed copy of the following text to class:
Experimenting with a minidisc recorder. 
Monday, 3 October 2005 (Meet in the Digital Union) 

Listen to Christy Oslund's "Neighbor"
Read Jeff Towne's Transom Tools Column "Audacity."
Read Barrett Golding's Transom Tools Column "Digital Editing Basics."
Go to Sourceforge's "Audacity Manual" online and bookmark it if you have a personal computer. Bring this manual to class on a CD. 
Print out a copy of the Audio Compression handout to class. 
Browse through W. Durfee and T. Chases' "Project Management—Gantt Chart Tutorial. Consider downloading Brian Christensen's open-source program GanttPV for use in organizing your audio project." 
Print out and bring to class audio structuring diagram. 
Print out and bring to class Audio Glossary.
In class: Workshop on Audacity.

Planning for audio documentaries (Gantt charts, audio structuring diagram).

Wednesday, 5 October 2005 

Read bell hooks' "In Our Glory: Photography and Black Life." Print out this reading, and bring it to class.
Read Robert Yagelski's "Literacy in Our Lives." Print out this reading, and bring it to class. 
Listen to Dan Keller's "Lord of the Machines" and see bibliography. 
Listen to Sonya Borton's "Legacy of Music." 
Listen to Iswari Pandey's "Lost in Translation ." 
Read Radio: An Illustrated Guide. Bring this book to class. 
Print out Citation Formats handout and bring this handout to class. 
Print out Rhetorical Considerations for Compression handout and bring to class.

Monday, 10 October 2005 

Listen to Sonya Borton's "Legacy of Music." 
Listen to Iswari Pandey's "Lost in Translation ." 
Listen to Daniel Keller's "Lord of the Machines" and see bibliography. 
Read Jessica Abel's and Ira Glass' Radio: An Illustrated Guide. Bring this book to class. 
Print out Citation Formats handout and bring this handout to class. 
Print out Rhetorical Considerations for Compression handout and bring to class.

Discuss literacy readings and the similarities and differences between telling a story in print and telling it in an audio format. Discuss audio bibliography and intellectual property. 
Making connections

Wednesday, 12 October 2005 (Meet in the Digital Union) 

Listen to "French Manicure." 
Listen to Christy Oslund's "Neighbors" 
Browse the the Creative Commons web site. Read the comic "A Spectrum of Rights." 
Print out and bring to class a copy of the informed consent/interview release form. 
Print out and bring to class a copy of the documenting audio/video sources handout. 
Look at Recording in a Public Place.
Informed consent/interview release, permissions and Creative Commons, documenting sources. Workshop on segmenting and layering.
Monday, 17 October 2005
Final work plans (Gantt charts and audio structuring plans) for audio essay/documentary.
Read Diana George's "From Analysis to Design: Visual Communication in the Teaching of Design" 
Read Keith Gilyard's "Literacy, Identity, Immagination, and Flight"
Read Michelle Cintron's "What's Wrong with This Picture?" 
Print out Experimenting with a Video Camera and bring this handout to class. Workshop on video cameras. 

Wednesday, 19 October 2005 

Draft #1 of audio essay.
Read Rhetorical Considerations for Compression handout. 
Read Studio Review Guidelines. 
Studio Reviews

Monday, 24 October 2005 (Meet in the Digital Union) 

Read Video Essay Assignment.
Work through iMovie tutorials at <Atomic Learning.com> or <Apple.com> .
View Aly Klugow's "How Do you Read a Fighter?" 
View Elizabeth Powell's "Literacy Practices and Public Transportation" and see bibliography.
View Elisa Norris' "A Literacy Narrative" 
Workshop on iMovie.

Wednesday, 26 October 2005 

Print out video glossary and bring to class. 
View Rosa María Ruvalcaba and Elizabeth Ruvalcaba's "Ham and Eggs." 
View Roots & Shoots students' "Child Labor in Nepal."
View Bismarck students' "Stories of the American Experience."
View "Pray for Peace."
View trailer for Good Night, and Good Luck. 
Discuss video documentaries, planning for video essays/documentaries, and framing (Gantt chart, video structuring plan or story board). 
"Pray for Peace " and "Ham and Eggs " 
 "How Do Read Fighter?" and "Literacy Practices and Public Transportation" 
Trailer for Good Night, and Good Luck 
Monday, 31 October 2005

Draft #2 of audio essay. 
Re-read Studio Review Guidelines

 HYPERLINK "file:///HUMSNW1.DATA/USERS/web/staging/people/selfe2/ENG880/Studio%20Review%20Sessions.doc" 
. 
Studio Reviews 

Wednesday, 2 November 2005 (Meet in the Digital Union) 

Work plans (Gantt charts and structuring plans) for video essay/documentary. 
Workshop on framing, cutting, transitions. 

Monday, 7 November 2005

Final Audio Essays and Grading Sheets. 
Final airing of audio essays/documentaries. 

 Wednesday, 9 November 2005 

TBA
Making connections 

Monday, 14 November 2005

Draft #1 of video essay. Read Studio Review Guidelines. 
Studio Reviews 

Wednesday, 16 November 2005 (Meet in the Digital Union) 
TBA
Re-read Studio Review Guidelines. 
Monday, 21 November 2005 (Meet in the Digital Union) 

TBA
Work session and class evaluations. 

Wednesday, 23 November 2005

Draft 2 of Video Essay.
Re-read Studio Review Guidelines. 
Studio Reviews 

Monday, 28 November 2005 

TBA.
Re-read Studio Review Guidelines.
Studio Reviews 

Wednesday, 30 November 2005

Final video essays and grading sheets. 
Final airing of video essays/documentaries 

